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A COMMUNITY DEVELOPMENT INITIATIVE:
INDIGENOUS STORYTELLING FOR CULTURAL ARTS
EDUCATION
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Storytelling for Children
After the session at Funda
Community College, the
visiting storyteller-researcher
was invited to conduct
storytelling sessions at the
University of Johannesburg
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Youth in Community requires meaningful skills development on the role of indigenous cultural education in society.
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The role of women storytellers in society was also emphasized through their voices and visibility in the Africa
Month celebration events. This is the role, from grassroots of our society to contemporary platforms, which
needs to be afforded opportunity to thrive towards recognition and nation building.

“When women storytellers, poets, writers and publishers unite towards a common cause”

When Artists unite towards a common cause; that of Revisiting and Decolonising African Languages and
Genealogy, Africa will continue to be proud of its writers, poets, storytellers, musicians, curators, actors,
percussionists and all! Attending the NWASA conference organised by Dr Lance Nawa also served as a
reminder for writers and publishers to “take to pen and paper for meaningful preservation of the African
languages.”
Lastly, Tlale Makhene (CIIMDA drumming instructor) performed with the University of Johannesburg Vocal
Jazz Ensemble (from SWC) at the launching of the UJ Arts and Culture
Jazz Weekend (Arts Centre, APK). Sonkanise ka Nkosi, Kgomotso Le
roux and Sifiso Bogale (CIIMDA Musical Arts Ensemble) sealed the
Africa Month week-long events with the African vibes at the UJenius
2018 event (Sanlam Auditorium, APK).

Let the African cultural spirit prevail till we meet in the 2019 Africa Month Celebrations!
Video links: CIIMDA Musical Arts Ensemble Performance
https://www.facebook.com/100003360871310/videos/pcb.1627296720725675/1627290040726343/?type=3&theater
https://www.facebook.com/100003360871310/videos/pcb.1627296720725675/1627290257392988/?type=3&theater
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With sincere thanks to the University of Johannesburg Department of Education and Nal’ibali for enabling us to transport our guest
storyteller-researcher

By: Dr Sonkanise ka Nkosi (Director, CIIMDA) & Nompucuko Zakaza (Rhodes University PhD student)
University of Johannesburg- Department of Childhood Education
in association with Funda Community College (Soweto)
Johannesburg

